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ELEMENTARY RULES 


FOR 
TE HENIDBD MUSICA NOSWVAREBIY 
WITH A DESCRIPTION OF SIGNS FREQUENTLY 
USED IN AIRS INTENDED FOR 


THE AAKATANA. 


SUPTOSOORAS or Seven notes. 


There are seven notes in Hindoo music, viz. Sadja, Reesava, Gandhara, 


Muddhuma, Punchuma, Dhyvuta and Neeshada. They are generally indi- 
cated by the initials of the above words (i.e) Sha, Ree, Guh, Muh, 
Puh, Dha, Nee, which correspond respectively with the English notes C, D, 
peers GAB: 


SAPTACAS or HEPTACHORDS. 


Three Saptacas or Heptachords are commonly used in Hindoo music. 


They proceed from the three different organs Navel, Throat and Scull 
and arecalled Udara, Moodara and Tara, as shewn in the Stabaca or 


Staff below which consists of three lines. 


EXAMPLE I. or THREE SAPTACAS. 
¢ H 
ie Turaeor. the Higher” "(His a we CDEFGAB | 
eae | Alawtayay fal) | 
2. Moodara or the Middle- | TORY | 
| Saptaca. eh CDEFGAB | 
3, Udara or the Lower- | Aladvy te fa 
Saptaca. Gael : 
CDEFGAB : 
alata ay fa 
G (< 
kane PAE ? 
an art 
Qa: Ceo) 


2 ELEMENTARY RULES. 


: Those notes which are written under the line Udara are the notes be- 
_ longing to the Udara or the Lower-Saptaca ;—those that are under Moodara 
to the Middle-Saptaca and those under Tara to the Higher-Saptaca. They 
are marked (H) for Higher-Saptaca, (M) for Middle-Saptaca and (L) for 
Lower-Saptaca. 
| Besides these three lines, there are two other ; called Utcha-Atiricktarekha 

| and Nimna Atiricktarekha, (i. e. ) the leger or additional lines occasionally 
| placed below or above the Stubaca, The Utcha-Atiricktarekha represents the 
: notes of the Highest-Saptacas and the Nimna-Atiricktarekha those of the 


Lowest-Saptacas. 


; EXAMPLE II. or TWO ATIRICKTAREKHAS. 


Utcha-Atiricktarekha. 
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Nimna-Atiricktarekha. pti 


Pataka is the name of the sign for 7¢bra-sooras (i. e.) Sharp-tones placed 


upon the notes marked thus :—f 5 : 


Trikona is the name of the sign for Kamala-Sooras (i. e. ) Flat-tones 


placed upon the notes marked thus :—° 4 ; 


D 
Where the signs of Zibra and Kamala-Sooras bear a dot upon each of 
_ their heads, they are called At:-Tibra and Ati-Kamala marked thus: —€ £ F a | 
| ED 
aan “pe 
CESS 
Foi Ss SRR Beste ate clas ba IR SS 


| 
C 
Dhirgha-Matra or double time. D 


Pluto-Matra (i. e.) Triple or more time. C Ny 


Hrhoshio-Matra is divided into Ardha (i. e. ) half and Anoo (i. e. ) 


quarter. 


The sign for Ardha-Matra is thus (~) called Ardha-Chundra-Chinia and 
of Anoo-Matra is thus (*) called Dumroo-Chinia placed after the signs of 
; Matra thus :— ~ | 


4) HINDOO MUSICAL NOTATION. 3 Ss 
4} HAW ( 
| | 
Ati-Tibra and Ati-Kamala are the minor divisions of notes generally used 
in Réys and Raginees of the Hindoostanee music. | 
MATRAS or THE SPECIES OF TIME 
| The time in whichone alphabet can be easily pronounced, Is called 
_ Hrhoshio-Matra or the single time : two alphabets—Dhirgha-Matra or the | 
: double time and three or more alphabets—Pluto-Matra (i. e. ) Triple or | 

more time. 

| The sign for Matra is shewn thus :—(,) placed upon the notes such as for :— 
| Hrhoshio-Matra or single time. 
| | 
: : 
3 
| 


sey x i) |X 

C D C D 

If two or three notes are written in one place but the sign for Matra, | 
falls only upon the first note, and the notes that succeed it are tied by a 


sign of Bundhonee thus: ~~, then all the notes placed after the first 


er CE SP ae | 


C D E 


Again ifone or two notes are tied by the sign of Bundhonee but 


| note, should be expressed according to the value of that note, e. g. 
| 
| are not marked with the sign of Matra, the sign of Matra falls upon a 


separate note placed after them. 


4 ELMENTARY RULES. 


In such case, the note in which the sign of Matra or time is given ; 


embraces its previous notes in the same proportion of time.  . g. 


aie 
C D E 


Sometimes the sign of Matra (i.e. ) time falls upon an enipty place 


where there is no note. In such case time must be allowed up to that vacant 


[oe DIACE wae a0. r-—-—_— -——“ 
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C DE F 
: TALA. 


From simple, compound and broken Matras are fixed Talas ; which are 


: us in both vocal and instrumental music. They are various according to 
the different number of Matras, viz. Four in Drootatritalee. Five in Soor- 


fackta, Six in Chowtal, Six and half in Jut, &e. 


Tala consists of two principal actions, viz. Aghat and Beeram :—Aghat 
is called the beating and Beeram the rest. 


The sign of Aghat or beating (3) placed upon the sign of Matra 
S 


The sign of Beeram or rest (0 ) also placed upon the sign of Matra 


| 
| 
3 
; 
j 
made only to calculate the measure of beating time and are in use amongst 
\ 
thus :—C 
According to Sanscrit music, the first beating of a Tala is named 
Shome. The sign of which (+) lies upon the sign of Matra thus :— + 
I 
C 
From Shome to Beeram is called in Sanscrit a Muncho. Every Muncho 


according to the number of Matra is divided by perpendicular lines called 


| 
thus alK6) 
| 
| 


eye 
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Beevajackrekha ( ) and at the completion of every air, a tune or a song &c. is 


marked thus :—( 3 ) called Puddho-Chinia or the sign of Lotus flower. 


EXAMPLE or DROOTA-TREETALEE. 


(( aa OP Ape anes Oe Ei Lee en that 
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TALA CHOWTAL. 


ELEMENTARY RULES. Se 
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SPURSO--Virst press a note by the first finger of the left hand and then 
after striking the wire by the plectrum or bow in the right 
hand, touch immediately its successive note by the second finger 

| of the left; without further striking. Its sign is indicated 

| thus :—(*) called Tooluck-Chinia placed upon the notes 

: e. 2. oo 


; 
° I | 


| CRD) 
ASH 


left hand and then the wire should be struck with the plectrum or 
bow in the right hand but the forefinger of the left will not be de- 
layed to proceed and rub upon two or more succeeding notes. All 
such notes are to be fully expressed. Its sign is indicated thus : (—) 
placed beneath the notes e. g. ST ee 

CED aL) EG 


| 
: 
A certain note should be first pressed by the forefinger of the | 
: 
3 


GUMMUCKA—tThis in Englishis called Shake, its sign( m) is termed in 
mM 


Sanscrit Gawjocoomva- China e. g. 
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. AEKATANA. | 
| OR 
| We RISA CONCMIBT, 


| The Aekatana comprises the following instruments: (1) Nadataranga, 
2) Tambura, (3) Tawusa, * (4) Alaboo-Sarungee, (5) Sharud, (6) Esrar, 
(7) Sarungee, (8) Sitara, (9) Bunsee, (10) Bucka, (11) Mridunga, and 
(12) Khuttalee. These instruments are tuned in the following manner. 


(1) NADATARANGA. 


A Bass instrument having three metallic strings played with a bow. 


3rd. string. 2nd, string. dst. string. 
(H er 
1M : | 
el 
C # 


Atiricktarekha re 


(2) TAMBURA. 


used to sustain the Key note to fill up pauses in music, and also to accom- 


pany the higher orders of songs. 


; 
Aninstrument having four metallic strings played with the forefinger, 
: 


4th. string. 3rd. string. 2nd. string. lst. string. 
(Hy ry 
| % 
at : a 
C C 
Atiricktarekha ; eae  eere ts 


qu 
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* Two — one Tenor and the other Treble. 
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(3) TAWUSA * (TENOR. ) 


An instrument used for a Tenor Violin having three main metallic strings 


scale. This is played with a beuw. 


| and a number of Twruffs or side strings which are tuned in unison with the 
| 
; 
) 
’ 


8rd. string, 2nd. string. 1st. string. 
a Gb err a Sane raw rtes rrr RE re Tu iy Uf) ie + 
| 
M Sane oo = 
{ L 


(34) PEACOCK ( TREBLE ) 


This instrument is tuned in the same manner as the Zawusa ( Tenor ), 


the only difference being that it is a Saptaca higher. 
(4) ALABOO-SARUNGER ( Violin. ) 
The Alaboo-Sarungee also serves fora Tenor Violin and has four gut 


strings and several metallic side wires. It is tuned in unison with (3) 


Tawusa ( Tenor. ) 


PO OO TON ES OOO OT 
So RIA AR RAPED PD APD PPP PL RDA A 


(5) SHARUD ( Guitar. ) 
An instrument used in the Tenor clef and fitted with six gut strings. 
It is played with a plectrum of horn or wood, held between the forefinger 


and the thumb of the right hand ; while the fingers of the left press the 


strings on the fingerboard. 


6th. string. 5th. string. 4th. string. 3rd. string. 2nd. string. Is¢. string. 
ee Gt Poss to teh by) Sop Weer ea ie eeea | ee |), kt rn ° 
: | A wie mT A as 
ReleLitay, 


* Only the main strings of this and other instruments having side strings are touched by the bow, and the 
vibrations so caused are communicated to the side strings. 
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AEKATANA. 


(6) ESRAR ( TREBLE, ) 


the only difference being that it is a Saptaca higher. 
(7) SARUNGEE (Fiddle.) 


| This instrument is tuned in the same manner as the Zwwusa ( Tenor ), 
i 7 ° r Ee x 
| It is fitted with four gut strings, and played with a bow. This instru- 


ment is generally used in the Treble clef. 


4th. string. 3rd. string. 2nd. string. 1st. string. 
2 : ; a Pe Ong een we et tenn Be ees 
4M! - - ~ ae - 
| A C G 
a | ese 


(8) SITARA, 


An instrument having five wires, two of steel and three of brass. In 


bg d 
shape it resembles the Zambura but is smaller in size:it hascommonly | 


$ 
; 
| 
| sixteen frets which are moveable. It is played witha kind of plectrum 
which is placed on the forefinger of the right hand and is called Mizrab. 
The first and second fingers of the left hand sliding over the frets and | 
pressing the notes as in the guitar. 
: brass, steel. brass. brass. steel. 
| 5th. string. Ath, string. 3rd. string, 2nd, string Is¢. string. 
; eS ee ee ee pa 4 2 coe Shea SY Sener, ; 
| 4 G C C F | 
M ee, ees 
C : 
al | 
| 
| (9) BUNSEE ( Flute. ) 
This is made of bamboo cylinder. It produces two Suptacas distinctly. 
(10) BUCKA ( Piccolo-ftute, ) 
The Bucka is the same as the Bunsce, but a Saptaca higher. 


10 AKATANA. 


(11) MRIDUNGA. | 
3 
The most classic pulsatile instrument of Hindoostan, chiefly used to ac- 


company Dhoorpud and other superior clssses of sones. 
y. S 


This instrument is generally made of steel about five inches long and 


| 
| 
: (12) KHUTTALEE. 
one inch broad. It is played in pairs, one pair being used in each hand. 
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Queen. 


God save the 


no—ble Queen, 
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* There are six Rags in Hindoo music. Each of these has six consorts called Raginees. The Rags and 
Raginees are reckoned to be the principal kinds of Hindoo melodies. When their numbers increase by the 
combination of different notes belonging to each of them they are called compound or mixed Rags. 


be 


AG 
: 


13 


FEKATANA. 


° 
—— Ye A ee a 
A 


oy, 
= I ~ ~ 
Eee Grae 


] 
Bat G 


iF aieerarl 
i) eel 
Re ASG 


IIL LS INSIPID NIP IX Bt tate PP PEI 
een s 
PAPAL ALLL DDD DD LID PP DPD PPP DAP 
a PPI L OL LD LPL LPP LPL PAPAL RPL, 


leq len 
< Commie pe 
; <i}e9 Bi os as | | 
Ee ~ 
; On Ms <i 
eal laa Xu N 
4 S Ry 
z a 26 es co 
= : 7D) Q = | led 
, [ < s = = ~) + 
= | la a Z 5 “a6. ieee Solas 
a piers 48 ah 
Fy 
Pe ler: 
res |» 


No 3. 
RAG SARANGA. 


TALA MADDHYAMAN. 


JEKATANA. 


[ ) 


< 
Z 
< 
= 
na 
Re 


LIL RPE DEEPER PPAR DP APPA QP DREN AISI PORDAS APSR LAPS RRR ARAL ARAL * 


aly se es 
ea Ait 6 
beele ir 
| o 8 
|» 42 a 
| Zhe. = iy lo 
H . N ma ={s3 
< “9 = : 
= - = S an + - 
a oo mem aia 
E : Saeees : [<a] 
aa oe Ny ven 
os + -2 | 
| a ne ; o - | 
| : 
cea) 
| [> 
| 36 
LP or 
ny ae Ss = am = 4 


ee a 


& 
| | 
n= 
[ le 
| -O 
ay ea 5 
[ tele 
5 | 
faa —'pa 
| +-lo | < 
< “0 +4 a § 
Z Ne! = Ry 
5 2 -\tD n-w : —Q S 
: Bee be Sak 
m4 =A tb Zz. m 
a So oS 
| © 2 5 
| _< eh ets 
a —\_ a 
| [| --B 
© 
i) 
-|O | 
n-|a | = ae 
+ 10 bee +A) 
co 
oaths 
yp 1 ee) = — an = wel a => = 


JEKATANA. 
sy 


RAGINEE ADDANA-BAHAR 


TALA PUNCHUMSAWARY. 
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